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Modes, Chakras & Meridians 

The 7 modes of music have correspondence to the 12 Ordinary 

Meridians/Organs and the 2 Extraordinary Meridians; Conception Vessel & 

Governing Vessel as well as to the 7 Chakras. 

   2 Octave Modes - Meridians/Organs 

 Mode Chakras Melody Bass 

     

7 Locrian Crown Small Intestine Heart 

6 Aeolian Third Eye Urinary Bladder Kidneys 

5 Mixolydian Throat Triple Heater Pericardium 

4 Lydian Heart Governing Conception 

3 Phrygian Solar Plexus Gall Bladder Liver 

2 Dorian Sacral Large Intestine Lungs 

1 Ionian Root Stomach Spleen 

  

The Chromatic Scale is comprised of the Diatonic & the Pentatonic Scales. 

Example in F Diatonic with B Pentatonic = The 5 Elements (the 5 “accidentals”) 

F  G  A Bb  C  D  E 

 Fire  Water   Earth  Metal  Wood  

 F#  G#   B  C#  D#  

 f  wa   e  m  wo  

 

Example 

# 53 – “Tree on a Mountain” 

Total Time – 8 minutes 

Time Signature = 4/4  

42 Measures = 24 beats per mode 
(¾ Time: 56 Measures = 24 beats per mode) 

bpm = 60 - Key = F 

 

 1time Repeat 3 times – 6 measures each mode 1 time 

Mode 4 6 2 3 7 5 1 4 
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Note: There are 720 variations available when determining the modal sequence 

for the 6 modes. See Appendix 1. 

 

For all the modes (except #4) Bass & Melody: 2 or 3 accidentals are  

incorporated into the composition. Since odd numbers are considered yang and 

even numbers are considered yin, each voice of the mode will have either a yin or 

yang quality abbreviated as 0 or 1. See Appendix 2 

 

  0 0 1 0 1 1 53 

Melody notes 2 2 3 2 3 3  

Mode #516 6 2 3 7 5 1  

Bass notes 3 2 2 3 3 2  

  1 0 0 1 1 0 17 

 

001011 in the Melody is code for Yi Jing #53 – Gradually 

100110 in the Bass is code for Yi Jing #17 – Following 

 

The accidentals (as elements) have either a Control Quality: Yang, or a Creation 

Quality: Yin, abbreviated as either 1 or 0.  Appendix 2.5 

 

Melody waf woe mwoe mwa wawof wafm  

 
Control 

 1 

Control 

 1 

Control 

 1 

Creation 

 0 

Creation 

 0 

Control 

 1 26 
Mode 6 2 3 7 5 1  

 
Creation 

 0 

Creation 

 0 

Control 

 1 

Creation 

 0 

Control 

 1 

Creation 

 0 39 
Bass mwawo mwa mwo wawoe wafm mwa  

 

Control Cycle: wa-f-m-wo-e-wa, Creation Cycle: wa-wo-f-e-m-wa 

 

111001in the Melody is code for Yi Jing #26 – Great Restraint 

001010in the Bass is Code for Yi Jing #39 – Hindered  

 
400 Variations Appendix 3 Appendix 4 Appendix 5 Appendix 6 

Melody 2 Elements 3 Elements 3 Elements 2 Elements 

Bass 2 Elements 2 Elements 3 Elements 3 Elements 
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To listen online go to: https://composer.fivenotes.com/tree.htm  

 

Tree on a Mountain
Michael Legge
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All Rights Reserved

 =60

                         

                    

                              

                  

                           

 
                

             
      

 
                      

                             

                

https://composer.fivenotes.com/tree.htm
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Appendix 1- Modal Sequencing - Back 

                       

 
              

                         

               

                   

                       

                 
(3)     

 
              

                        

 
               
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Appendix 2 – 64 Yi Jing Themes - Back 

 

 
 

 

 

 

Appendix 2.5 Creation & Control Cycles - Back 
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Appendix 3: Back 

2 Elements over 2 Elements  
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Appendix 4: Back 

3 Elements over 2 Elements   
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Appendix 5: Back 

3 Elements over 3 Elements   
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Appendix 6: Back 

2 Elements over 3 Elements   
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Appendix 7 - Back 

Calculation of the Templates 

 

 

 

  Variations 2/2 3/2 3/3 2/3 

A 1st Mode 400 100 100 100 100 

B 2nd Mode 400 100 100 100 100 

C 3rd Mode 400 100 100 100 100 

D 4th Mode 400 100 100 100 100 

E 5th Mode 400 100 100 100 100 

F 6th Mode 400 100 100 100 100 

       

G 400 x 400 x 400 x 400 x 400 x 400 = 4,096 Trillion 

H 720 Modal Sequences 

I 4,096 Trillion X 720 =  

J 2,949,120,000,000,000,000 

K X 12 Key Signatures 

L X 2 Time Signatures 

 

 

 

 

 

 

 

 

 


